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The audience showed its appreci-

ation with a standing ovation at 

the end of his dazzling perfor-
mance. The January SFAC meeting 
with Gordon Kohl was a wonder-

ful way to welcome 2024. 

Although this program review fo-

cuses on Gordon’s outstanding 

playing, we must always keep in 
mind that an SFAC musical pro-
gram is also a vehicle for SFAC 

members to join together in many 
ways that promote Club cohesion 
and a sense of community. The 
photo collage gives you a glimpse 

of all who played in the accordion 
jam, the resplendent snack foods made available, and of course the technical artistry of Board Members Paul Cain and 
President Ken Schwartz who operate our sound and video equipment as well as our ZOOM livecast.  

If you missed Gordon’s outstanding concert or wish to view highlights, Paul Cain recorded, edited and posted part of 
Gordon’s selections on YouTube at: https://youtu.be/i35sAwj08KY?feature=shared. Keep up with Gordon via his 

YouTube channel: https://www.youtube.com/@gordonkohl221/videos. He can be reached at his website: https://

gordonkohlaccordions.com/. 

At the January 2024 SFAC in-person and Zoom meeting, members were treated to a delightful concert by San Diego 

accordion pro and Accordion Lovers Society International (A.L.S.I.) Club President, Gordon Kohl. What a wonderful and 

memorable program Gordon presented! Skillfully and artistically, he played 27 solos (including encores) with great 

technical mastery and expression in interpreting the nuances of the individual compositions. From the list of titles be-

low it is evident that he had prepared a wide assortment of genres (pop, French, Italian, tango, polka, country, etc.) as 

well as four original compositions.  

The SFAC was gifted with an excellent program replete with standard and favorite accordion numbers that Gordon cus-

tomized with his own musical signature, utilizing the digital features of the two accordions he had brought with him. 

Gordon showcased both his versatility and the extent of his two hybrid (acoustic and digitized) accordions, a Digital 

Concerto and an acoustic-MIDI P900 Petosa. He added new dimensions to tunes that we are accustomed to hearing by 

incorporating his jazz renditions. Gordon inserted surprises of personalized style featuring drama and added flare with 

glissandos, bellow shakes, arpeggios, rapid fire broken descending and ascending chords, chromatic runs, syncopa-

tions, unique digital sounds and more. The accomplished repertoire included: 

SFAC January Event Review 

Gordon Kohl Delivers Sparkling Concert 
By Pamela Tom, Accordionist 

 Circus Renz Polka 

 Pigalle 

 The Wind Beneath My Wings 

 Under the Double Eagle March 

 Those Were the Days  

 The Venetian Minstrel*  

 Tarantella Castelfidardo*  

 Can't Help Falling in Love 

 New York, New York  

 Lookin' for Love 

 Let's Dance Till Dawn  

 Por Una Cabeza 

 Celestial Fire*  

 Unforgettable 

 Accordion Boogie 

 Hold My Hand 

 Clocks 

 Moon River  

 Gentle on My Mind  

 Fly Me to the Moon 

 Sweet Caroline  

 Domino  

 Edelweiss 

 Tales from the Vienna Woods 

 Polka Train to Vegas* 

 Under Paris Skies 

 Granada 
 

 

  *Composed by Gordon Kohl 
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“A Winter Accordion Wonderland Concert” 

Review by Laura Niland* 
Innovative Accordion Music Productions presented the Winter Accordion Wonderland Concert in Plano, TX at the Ka-
wai Piano Gallery on Saturday, January 27, 2024. There were many accolades for the master accordion performers Ser-
gei and Maria Teleshev, Elena Fainshtein, the Fainshtein Accordion Ensemble, and guest accordionist Martina Li.  

The program began with the Fainshtein Accordi-
on Ensemble conducted by Elena Fainshtein. Ten 
young accordion students (plus a bass guitar 
player) from Elena’s accordion school, Musical 
Expressions in Plano, TX performed Accordionist 
Playing Jazz by Y. Derbenko, Musical Moment by 
F. Schubert, Radetzky March by J. Strauss and 
The Yankee Doodle Boy by G. Cohan. The flaw-
less performance was rewarded with resounding 
applause from the audience. 

The second portion of the program was present-
ed by Maria and Sergei Teleshev. Their reper-
toire included: Fire Dance by Bill Whelan, Ber-

ceuse by Armas Järnefelt, Prelude in C Minor by J.S. Bach, La Cumparsita, Por Una Cabeza, Libertango, the Ukrainian 
song Nese Galya Vodu and other pieces. Maria played duets on the bayan with Sergei and also provided vocals and per-
cussion for many pieces throughout the two-hour performance. Her artistry is masterful, unique, and modern. The fa-
ther/daughter duo were dynamic in their musical style and presented a variety of appealing musical genres. Maria and 
Sergei showcased the versatility of the accordion by presenting music that touched the hearts of all who attended.  

Part III of the program opened with accordion duo 
Elena Fainshtein and Martina Li playing Waltz #2 by 
Shostakovich and Indifference by J. Colombo & T. 
Murena. Both pieces were arranged by Gregory 
Fainshtein. The duo gave an artistic, melodious, and 
inspiring performance. 

Maria and Segei continued the program with Gogol 
Suite (Tchtichikov’s Childhood, Overcoat, Bereaucrats) 
by Alfred Schnittke, Thunderstruck by AC/DC, 
Karlekswaltz (Love Waltz) by Ulrik Neumann, Bésame 
Mucho by Consuelo Velazquez, Movie Suite (Trip to 
Vegas, Vegas Strip, Ruby’s Song, Black Orpheus) by 
Luiz Bonfa, and Lullaby of Birdland by George Shear-
ing. The variety of music in the program was eclectic 
and modern, and featured the Teleshevs’ mastery of 
improvisational jazz styles. Maria showcased her ver-
satility as both an accordionist and vocalist, with an 
uplifting ending performance of Leonard Cohen’s Hal-
lelujah. The Teleshevs received a well-deserved stand-
ing ovation. Sergei, Maria and Elena completed the 
evening with Finnish (Säkkijärven) Polka. Bravo to all – 
youth orchestra and accordion pros! 

*Laura is an out-of-state SFAC member, President of the San 
Antonio Accordion Association and co-administrator of 
IAMP, a Texas-based non-profit 501(c)3: http://
www.InnovativeAccordion.org 
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National Accordion Convention 
Celebrating the Return of Live Music!!!!!  

Now is the time to register for the 2024 Party-Driven National Accordion Convention.  

The convention has “lots of fun” and training for all levels of musicians! 
  

2024 National Accordion Convention  
Hilton Garden Inn - 785 SH 121 - Lewisville, Texas  

Hotel is 8 miles North of DFW Airport 
March 20-24, 2024 

 
If you are coming to this convention select your pathway by completing this survey today:  

https://forms.gle/YbKDLTMo1GoTpHat5 

 
NAA Home Page:  www.accordions.com/naa/ 

Pawn Shop Accordions:  Lessons Learned 
By Laura Niland, IAMP1 Secretary 

I know that many of us wander into pawn shops and find accordions. I don’t know if we just have this “rescue mentali-

ty” like those who pick up stray dogs. Or what the deal is with accordionists, but we are weak when it comes to the 

sigh of an old accordion on a shelf. The question is: SHOULD YOU BUY IT?  That is a GOLD question, which if you DO 

buy it, means you might need GOLD to repair the darn thing.   

YES, there are some accordions worth saving. Remember what is INSIDE is so important, but there are all sorts of is-

sues on the outside as well: keyboard (is it level, chipped keys, discoloration), does it make noise when you move the 

bellows without depressing keys (real big AGHHHH), are the bellows dirty, torn, leaking… is the case cracked. Now that 

is just the OUTSIDE.  

Now the INSIDE is another problem: open it up. If the reeds are rusted, water damage, dirt, loose or missing leathers, 

old dry leathers, broken reeds, cracked reed block, missing reed blocks (yes there are folks who actually remove reed 

blocks and throw them away because they want a lighter accordion and they don’t know what they are doing. They 

have NO idea) and there is more! 

These repairs can cost thousands, when an accordion may sell for only $400 or less! Then again, there are those rare 

finds which well-known accordionist Matt Tolentino can talk about, that are classic old accordions. Matt, however, 

knows how to repair things on his own and he also knows when it is “way too much for him to repair” and he uses the 

accordion for decoration.   

So my advice is buyer beware, and if you buy, know what your investment is actually worth “AS IS”.  We all love accor-

dions, but we also need to be wise about our purchase, otherwise we end up with an empty bank account, buyer’s re-

morse… and an old “accordion decoration”.   

1Innovative Accordion Music Productions 
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SFAC Newsletter Ad Policy 

Members may place 1/8-page (business-card size) free of charge 

for one month each year.  

Additional ads are $10/issue or $100/year.  

Monthly ad prices for members: 

1/8 page: $10; 1/4-page: $25; 1/2-page: $50; Full-page: $100.  

Non-member rates are double. 

Contact info@sfaccordionclub.com 

SFAC Scholarships 

Your Club has scholarship funds available to support 

accordion students studying with teachers who are 

SFAC members in good standing. Preference is given to 

students who demonstrate dedication to pursuing the 

study of the accordion. Contact Mike Zampiceni for a 

scholarship application.   eclecticguy@comcast.net    

408-569-2579 

Gail Campanella at the HAOR 
By Pamela Tom, Accordionist 

January 11–14, 2024, SFAC member Gail Campanella participated in two concerts and a trio at the 2024 Houston Ac-

cordion Orchestra Retreat. It was under the direction of Stas Venglevski and sponsored by the Stas Venglevski Music 
Foundation, which is based in Kemah, TX. Following two days of rehearsals, the vintage gaming-themed musical pro-
gram was presented on January 13th and 14th at different Houston venues. The 32-piece orchestra consisted of 12 
adult accordionists plus 16 youth musicians (including 5 from the local Diaz Music Institution). The audience was treat-

ed to traditional accordion orchestra music plus performances interspersed with added variety provided by 4 talented 
adults playing percussion, harp, and domra. Young musicians accompanied on piano, tuba, trombone, alto sax, trum-
pet, marimba, and double bass. 

Following the first concert on Saturday 
night, the HAOR hosted a party to cele-
brate Joan Cochran Sommers’ 90th birth-

day. Stas Venglevski composed Happy 

Birthday Fugue, dedicated to Joan, per-

formed by Stas, Beverley Fess and Gail 
Campanella (bass accordion, far right).  

The 2025 HAOR is slated for January 15-18, 

2025. For further information contact    
Megumi Hada, meghada33@gmail.com.  

Searching for Lou Soper’s Easy Musical Chord 
Retention Method, Volumes One & Two  
 

If your collection of sheet music includes these vol-
umes, please let us know. It would be greatly appre-
ciated.  
 

info@sfaccordionclub.com  








