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San Francisco Accordion Club December, 2024 

    

…. Continued from previous page  

when Monica (and her mom) visited. Monica fielded numerous questions from our Zoom attendees. Congratulations, 

Monica, and thank you for a terrific presentation!  

Ken mentioned that the Club has in its possession a collection of Theodore Pezzolo’s original handwritten sheet music, 

which was donated to the Club by Tom Torriglia.  

New SFAC member, Duane Quenzel was made aware of the SFAC by member 

Pamela Tom. He studied accordion from 1954 to 1970, starting at age 3, and 

won his 1st competition at age 6! He started early by virtue of coming from a 

distinguished musical family. He has an older brother (6 years older) and a sister. 

His mother was a world-famous concert organist and pianist, who played all the 

major organs, including the John Wanamaker organ (1935-45), and previously 

played silent movie theaters. She wrote most of the music she performed in si-

lent movie theaters, before Hollywood was born. She was the assistant organist 

at Wanamaker and was the organist of Constitutional Hall with the National 

Symphony orchestra (1959-1963). She had well over 300 organ and piano stu-

dents but did not wish to be the teacher to her own children. Therefore Duane’s brother was introduced to the guitar 

and studied with the famed Andrés Segovia. Young Duane wound up being introduced to his mother’s other favorite 

instrument, the accordion! He studied under Mrs. Jean Smallwood, who was the pedagogue for all Central and South 

America, Frank Moliterre (duet accordionist with Frank Marocco), and Myron Floren. 

Duane studied and played throughout high school, at which time he volunteered to serve in the military. When he re-

turned, there was no full-sized accordion waiting for him (see our November newsetter). He took a long sabbatical (50 

years, in fact) but returned to the accordion after he retired in 2021. He visited Castelfidardo and was privileged to or-

der and receive 2 Victoria accordions, a converter free bass and a Stradella. At our November meeting Duane played on 

his Victoria Piano Accordion Poeta V 5/5 with double cassottos. It’s an exact duplicate of Frank Marocco’s Poetta V. 

Duane rounded out the afternoon with a terrific performance! He had played some songs for us by way of Zoom at our 

October Oktoberfest Accordion Circle in Piedmont, but his performance inadvertently occurred during the intermission 

and could not be appreciated by all. For November’s meeting he graciously recreated that performance, which includ-

ed the German National Anthem, seguing to themes from Beethoven’s 9th and ending with the famous Beethoven’s 5th 

Symphony theme – all beautifully played on his Victoria. Next, Duane played Mason Williams’ Classical Gas, Tommy 

Emmanuel arrangement. Duane was terrific and by request played an encore, Perfidia. Finally, Duane wowed us with a 

virtuoso rendition of Abba’s Dancing Queen! Thank you, thank you, Duane! We look forward to hearing more from 

you! 

Best Wishes for the Holidays to All! 

Ken  

PS: Much as I enjoy writing our SFAC event summaries, the club would 

be well served to enjoy other writing styles. Many of you have talent, so 

please don’t be shy to volunteer! We’ll provide the pen and ink! 
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Membership Report 
Robert Cooperstein 

We concluded our membership renewal drive on December 1, 2024. With all the numbers in, we can now state this 

was by far our most successful drive ever, with a stunning 94% renewal rate! In fact, we added more new members 

than we lost, so that we grew by 9% over the past year! Many of our members included donations, some rather sub-

stantial, along with their dues, bolstering our financial state and enhancing our ability to support various scholarship 

programs. So, in a word, THANKS! 

New member Richard Rauschmeier kindly submitted a brief bio, and here it is.  

A native of San Francisco, Richard now lives in Martinez with his wife and three chil-

dren.  With the additional time at home during COVID, he decided to pick up some of 

his old accordions after a long hiatus (in the photo he's center in front of Santa with 

his first 12-bass in 1978). His father was a professional accordion player in New York 

before coming west in the 50's which was the reason Richard initially began instruc-

tion under Reno Pucci forty-five years ago in the city.  Now Richard's only goal is to 

work up the skills (and courage) to play in public again!  He looks forward to meeting 

all the other local accordionphiles in person (or virtually). 

 

 
 

SFAC member Joe Domitrowich is in the process of 

transitioning more strongly as a soloist, as JoeDLive, 

and a new website, joedlive.com . We have updated 

Joe’s contact information in our list of performers. His 

new business card can be seen on page 8.  

Mark Your Calendars!  —  January 26th, 2025 - Live from Chetcuti Community Center 
We are delighted to announce that our first club meeting of 2025 will feature Adrian Jost, master of the accordion 

fellow traveler known as the bandoneón. It is a type of free reed instrument, specifically a concertina, that originated 

in Germany during the mid-19th century. It is characterized by its bellows-driven mechanism and button-based key-

board, distinguishing it from other similar instruments like the accordion. The bandoneón gained prominence in Argen-

tina and Uruguay, becoming integral to the tango music genre.  

Adrian Jost began his musical studies on accordion in Switzerland. At the age of 11, he began studying the Bayan with 

Fritz Tschannen and Stephane Chapuis. His formal collegiate studies were actually in the Sciences, in which he earned a 

B.S. degree. 

In 1996, with a grant from the global electro-technology firm Landis & Gyr, Adrian pursued a Master’s degree from 

Northwestern University, just outside of Chicago. It was here in the US Midwest that Adrian discovered tango and be-

gan applying his musical talents to learning the instrument that epitomizes the 

sound of this latin dance form - the bandoneón. In 2001, he co-founded Trio 

Garufa, a popular San Francisco based tango group that has enthralled audiences 

throughout the West Coast, Argentina, Colombia and Europe. 

Adrian brings authentic emotional authority to tango music and is currently in col-

laboration with Argentinian pianist Pablo Estigarribia of Buenos Aires. Find out 

more by visiting: Adrian's Website, https://adrianjost.com/. 
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A Memory of the Neronde Accordion School Christmas Program  
By Lorna Anderson and Linda Anderson Sandoval 

                                                                           Submitted by Pamela Tom 

My sister Linda and I studied at the Neronde Accordion School, 3013 L St. in 

Sacramento with Mr. Joe Neronde. In 1951, six-year-old Linda participated in a 

Christmas recital program.  

Christmas and holiday performances did not include all 90+ students from the 

Neronde studio. Our yearly performance was always at the California State 

Fair with all students and a variety of groups of different ages and numbers 

performing together. (More about these groups in a future SFAC newsletter!) 

The Neronde Christmas Show was a one-time recital for the newer students.  

Holiday music was taught at all grade levels using mimeographed sheets so 

that students would learn a variety of seasonal tunes to perform with confidence and a sense of joy. 

We were encouraged to perform at Christmas programs in churches, schools, ethnic organizations, local holiday cele-

brations, and at family gatherings for the holidays. 

Linda practiced Silent Night all year. Our Mom helped her at home so she would play confidently and perfectly. On the 

day of her Christmas recital program, Linda played her solo number perfectly as the final performer closing the show. 

Afterward, Linda said, “The concert was really good.” Linda did herself proud. However, after this program, Linda 

stopped playing the accordion. She was tired of practicing Silent Night. (Just think about the challenge a young student 

faces when having to memorize a great number of songs for a holiday concert, it means a great amount of practice and 

challenges to one's musical memory.) 

Linda preferred 

dancing to play-

ing the accordion. 

She later took 

dancing lessons 

and is a terrific 

dancer. When 

she decided to 

transfer to danc-

ing lessons, we 

returned the ac-

cordion to Mr. 

Neronde. 

Merry Christmas 

to you all! May 

the season of mu-

sic fill your heart 

with joy and 

bring you peace. 

The Neronde School held a Christmas program at the Sacramento Memorial Auditorium. Linda is with 
her white accordion in the front row.  Note the students’ new Italian-made Neronde Accordions!  



7 

 

San Francisco Accordion Club December, 2024 

 

 
 

 

 

 

ACCORDION REPAIR WORKSHOP 
On a chilly Tuesday evening in November, a few Club members gathered around an old accordi-

on to take it apart and put it back together again. Club member Anand Joseph explained moving 

parts and demonstrated the problems that occur when an instrument is stored the wrong way. 

Those pesky reeds don’t take too kindly to such treatment! Anand also showed us how to un-

stick a bass button, install a new gasket, and repair torn bellows. It was a great learning experi-

ence for all of us to see the guts of this decades-old accordion that had seen better days and 

was in need of a little TLC. Anand learned accordion repair from Valdet Jakubovic and has refur-

bished many instruments. And he generously shared this 

knowledge with us. 

It is generally recommended that we not mess with an accordion, it 

is a delicate machine with many moving parts. In fact, there is tech-

nique involved in the very first step of simply removing the pins that 

hold everything together. Reassembly will go much better by fol-

lowing a few rules, but will quickly become a hot 

mess if those rules are not respected. 

Again, the workshop provided an understanding 

and emphasized limitations. We discussed the 

costs and benefits of a “reduce, reuse and recy-

cle” approach vs. the convenience of buying a 

new instrument that can provide years of enjoyment and won’t smell 

bad or require expensive repairs. Anand also observed that restoring 

accordions took his time away from playing them. 

Stay tuned for a second installment of Anand’s Accordion Workshop. 

(Behold! We have another old, broken accordion to fix.) If you are inter-

ested in joining us, contact Rosemary at info@sfaccordionclub.com. Sergey Terchyn, Anand Joseph, Fiona Lau & 
Rosemary Busher 

Photo at left taken at the Christmas 
market in Nuremberg, Germany on 
11/30 

Submitted by Pamela Tom 

Printed with permission from Mike 
Silvia 
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Upcoming Events:  December 15 Accordion Circle—Holiday Edition! Live in-person at Chetcuti 

January 26* Adrian Jost, Bandoneón - Live at Chetcuti (*4th Sunday-Note date change) 

SFAC members will receive ZOOM link via email 

See email for details, or  

contact info@sfaccordionclub.com  

SFAC Sunday Meeting 

❄ Holiday Accordion Circle ❄ 

& Mike Zampiceni  

Sunday, December 15 

Come for fun and great music! 
2pm—5pm 

All are encouraged to participate! 

$5 members/$10 guests (Under 18 free with adult) 

Millbrae Chetcuti Community Room 
Civic Center Plaza/Library Plaza 

450 Poplar Avenue, Millbrae, CA 

Chetcuti Community Room 

SFAC Monthly Meetings: 

Plenty of free parking in Library lot 

Accessible location 

Close to public transit  




