
1 

 

San Francisco Accordion Club May, 2017 

May, 2017 

Don Savant 

SFAC Accordions Live!   
Sunday, May 21 

Chetcu  Community Room, Millbrae, CA 
2:00 pm—5:00 pm 

The Italian phrase "passione e fuoco" (passion 
and fire), truly describes the music of singer/
musician Steve Albini. Steve’s performances 
of Italian music fused with jazz and world 

rhythms have 
brought him inter-
national acclaim. He 
has enchanted audi-
ences throughout 
the United States 
and Italy with a 
blend of musical 
virtuosity and artis-
tic passion. His live 
performances span 

Italian, world, jazz 
and Latin American 
genres. As a studio 
musician Steve is 
often called by 
producers and art-
ists to add his 
touch to their pro-
jects. He is cur-
rently an artist 
and clinician for 
Roland Corpora-

tion. Steve also works together with international 
musician and former Cirque Du Soliel accordionist 
Tatiana Semichastnaya. Their current project is 
the World music group Il Sole. He also performs 
regularly at Francis Ford Coppola's winery in Gey-
serville, CA.   

♫♪ Featuring Steve Albini! ♫♪ 

Hello Accordion Friends! 
The next meeting of the San Francisco Accordi-
on Club will be on Sunday, May 21, and will fea-
ture live performances.  

♫♪ Also Performing in May ♫♪ 
 

 
George Chavez 

 

 
Big Lou and Friends 

We welcome SFAC founding member Big Lou to 
the stage in May, with Kit Robberson and Dave 
Golia. Big Lou says: Kit Robberson and I have 
played together for more than 20 years in Salut 
Matelot. She plays viola da gamba, a renaissance 
instrument about the size and shape of a cel-
lo. Henry VIII played one and composed several 
pieces for it. David Golia, my husband and the guy 
who carries the accordion, will be branching out 
and playing guitar instead of his usual bass. Visit 
Big Lou’s website at www.accordionprincess.com/
index.html. 

Dave Golia, Big Lou, 
and Kit Robberson  
 
Oyster Point Yacht Club 
2015 
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♫♪ April Accordion Circle Review ♪♫ 
by Lynn Ewing 

We were delighted to have Jana Maas here at the 
April meeting, presenting her workshop, "Tips and 
Tricks for a Better Accordion Performance". 

 
First, Jana 
gave some 
basic infor-
mation on use 
of the bellows. 
The main point 
is to treat your 
accordion bel-
lows like you 
are singing or 
playing a wind 

instrument - in other words - let the listener's ears 
breathe!  Change bellows at phrase points, which 
are generally every 4 - 8 measures. Don't turn bel-
lows in the middle of a phrase, or when holding a 
note. Lift your fingers when changing bellows, so 
that you avoid a "hiccup". Some helpful hints to 
achieve phrasing are: 1) Mark your music at 
change points. 2) Drop your right hand or play soft-
er to conserve air. 3) Know your bellows capacity - 
how far can you pull out and keep control before 
you need to turn the bellows. 

 
Jana also 
discussed 
Dynamics 
and Tempo, 
suggesting 
that it helps 
to change 
things up! 
Use your 
bellows and 
dynamics for 

maximum feeling and take liberties with tempo 
when performing solo. Keyboard articulations are 
the key to clean playing, and she demonstarted non
-legato, legato, stacatto, slurs, and accents. If any-
one has questions about this, please feel free to 
ask Lynn Ewing or Mike Zampiceni. 

Additionally, Jana taught 
some pattern replace-
ments on basses, and 
discussed how you can 
give the impression of an 
accent by lengthening the 
bass note. On Tangos, 
she suggests using a 

regular tango bass for the major key portion, and on 
the minor section, for more drama, play the chord 
bass and the fundamental bass together. 
 
The workshop portion ended with demonstrations of 
embellishments, which she wrote out in the piece 
Bionda. Finally, Jana gave us some tips on Tex 
Mex fills. In order to 
use fills effectively, 
you need to know 
your chords - but 
you can truly ac-
complish a lot with 
being solid on F, C, 
G, and  D, chords, 
major, minor and 
7th. Then, sugges-
tions such as "arpeggiate the chord" or "use chro-
matic patterns extracted from the chord" will make 
sense! 
 
After the break, with coffee 
again generously provided by 
our neighboring Starbucks 
Millbrae Square, we invited so-
los from those present, and Don 
Savant serenaded us with In a 
Sentimental Mood, a piece 
which he has come to think is 
one of Duke Ellington's best! 
We encourage you to start prac-
ticing and get solos ready for our June meeting! 

 
We prevailed upon Jana to play 
a few tunes for us, and she re-
sponded with these six songs 
before we said goodbye till next 
month! Besame Mucho/Sway, 
Upali Upala, Crazy Accordion 
Polka, Por Una Cabeza, Tic Toc 
Polka and Black and White Rag. 

Please Remember...  
Help keep our meeting space clean! Wipe up food or 

drink spills and recycle all trash. THANK YOU! 

April mee ng coffee kindly 
provided by Starbucks® 
Millbrae Square 
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Dick Contino, 1930-2017 
Beloved superstar accordionist Dick Contino, Las 
Vegas lounge mainstay and the man who made the 
accordion hip in the 1950s, died Wednesday, April 
19, 2017 in his native Fresno, California. He was 87 
and will be missed by accordion fans everywhere, 
including the SFAC where he held Honorary Mem-
bership. Many SFAC members had been privileged 
to see him perform several times – and as recently 
as 2014 - at the nearby Cotati Accordion Festival. 

Dick Contino emerged as a 
bobby-soxer idol after winning 
Horace Heidt’s “Youth Oppor-
tunity Talent Show” in 1946, 
and he was said to have 
played the Ed Sullivan show 
a record 48 times. Starring in 
the 1958 B-movie “Daddy-O” 
was evidence of Contino’s 
teen-idol status in an era 

when the accordion was still a popular-music instru-
ment. “He put it in another place,” his son Pete, a 
Las Vegas musician, said. Paul Pasquali, founder of 
the International Accordion Convention, once noted, 
“There were young icons and television stars who 
made (the accordion) popu-
lar then, like Dick Contino. 
He was the teenage sex 
symbol before Elvis.”  

 

 

 

After playing Las Vegas for years at bygone hotels 
such as the El Rancho Vegas, an offer of steady 
work in the Tropicana lounge motivated Mr. Contino 
to relocate there, buying a house near the Boulevard 
Mall from Las Vegas bandleader Vido Musso, son 

Pete Contino said. Dick lived in Las Vegas from 
1975 to 2015 - except for a four-year spell in the 
Los Angeles area - raising three children there with 
his first wife, actress Leigh Snowden, who died in 
1982. 

Mr. Contino’s cult status was ele-
vated with the short story “Dick 
Contino’s Blues,” part of best-
selling crime fiction writer James 
Ellroy’s 1994 collection 
“Hollywood Nocturnes.” Ellroy’s 
story blended fiction with facts, 
such as Contino’s recording and 
movie career being derailed after 
he spent six months in jail for ig-
noring his draft notice to the Ko-
rean War.  

Mr. Contino remained hearty well into his 80s and 
played through 2014 after bouncing back from a 
broken hip the previous year. Health complications 
starting in early 2015 caused him to move back to 
Fresno to be closer to his daughter Deidre. 

Dick Contino is survived by his wife, Judy, son Pete 
of Las Vegas, daughters Mary, of Phoenix, Deidre, 
of Fresno, and step-children Cathie and Robert. 

Adapted by the SFAC from Accordion’s hep cat, Dick Con no, 
dead at 87; Las Vegas Review‐Journal; April 20, 1017  
 

RJ Entertainment Reporter Mike Weatherford covers show 
business from entertainment news to show reviews around 
Las Vegas. mweatherford@reviewjournal.com 
Follow @Mikeweatherford on Twi er 

[Contino served in the United States armed forces, 
was honorably discharged as a Staff Sergeant, and 
received a Presidential Pardon (Wikipedia.org/
Dick_Contino).] 

In the future we will verify the weight and format of the 
issues with our post office. We apologize to those who 
were inconvenienced, and will have printouts of the 
February issue available at the May SFAC meeting. 

Dear Accordion Club friends: 
It has come to our attention that several February newsletters were 
returned for insufficient postage, which is why many did not receive 
it. We did check the weight and it seemed to meet first class 1-oz 
mailing requirements, as it always has; however we had not used our 
usual post office for that mailing.  
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Happy Birthday, Caitlin! 

Lynn Ewing 

would be considerably different. 

 So the bottom line is that if you’re holding a note, 
whether it be as long as or longer than a whole note or 
shorter like a quarter note, don’t change air direction 
while holding it. Either change before playing this note, 
or change after playing the note. 

Trailing Note Value Air Belcher 
Besides the insidious air changer described in the previ-
ous section, there’s also a less offensive, but equally an-
noying, bellows transgressor that arises when playing 
legato passages. It will not occur for detached or staccato 
passages, because there is space between notes to ab-
sorb the directional bellows change. 

To synchronize air changes properly at the end of a note 
value for a legato passage (whether for treble, bass, or 
both), three things need to happen simultaneously. When 
you’re holding a note and ready to change to the new 
note, you need to simultaneously: 

 Press the bass button 
 Press the treble key 
 Change air direction 

If you anticipate the air change ever so slightly before 
actually playing the next bass and/or treble notes, there 
will be an audible hiccup, and it’s the kind of hiccup that 
drinking a glass of water can’t cure.  

To  avoid or correct this problem, try changing air direc-
tion between two legato notes, and listen to whether you 
hear a hiccup from the first note when you go to the sec-
ond note. For instance, for the notes C and D: 

1. Pull the bellows on the C. 

2. Connecting the C to D without lifting up on the C, 
change to the D while pushing at the same time. 

If you hear a hiccup on the C immediately before the D, 
that means that you've anticipated the air change right 
before playing the D. Keep trying the exercise until the 
hiccups are gone and you've slayed this pesky bellows 
dragon! You can initially just alternate between any two 
adjacent notes until comfort and competency is achieved, 
and then progress to five adjacent notes, such as from C 
to G. 

After several decades of teaching and listening to ama-
teur and professional players, I’ve observed many bellows 
techniques, some of which have been stellar and others 
which have been less so. This article seeks to elucidate 
teachers, students, and players about problematic bellows 
issues and how to correct them, as well as provide tools 
to generate dynamic control and expression for an opti-
mum musical result. 

The solutions and suggestions presented here are based 
on mentoring students for several decades and observing 
which exercises and techniques are most effective. The 
information is intended for instructors who want to instill 
proper playing form to their students, or perhaps instruc-
tors, students, and players who are either unaware of 
some of these issues or are uncertain about how to re-
solve them. 

If these dragons could be accused of committing crimes, 
the first of these transgressions would be considered a 
felony, and the second would be a misdemeanor. 

Egregious Air Changer (a.k.a. cutting air)  
When you hear world-class accordionists perform, in ad-
dition to those technically demanding, perfectly executed, 
and dynamically rich renditions, there’s something you 
won’t hear. If you weren’t looking at the performer, you 
most likely could not tell when he/she changed air direc-
tions, and the flow would sound seamless. Why is this so? 
One of the main reasons is because the performer is 
changing air directions exactly when going from one note 
to the next (typically on the treble side unless it’s a legato 
bass solo) at the air change, not while holding a note. 

 I’ve explained this concept fully in my article entitled 
"Avoiding Accordion Hiccups" in our January 2017 news-
letter (page 5), but let’s review the most salient point. If a 
singer is singing a whole note, or a trumpeter is playing a 
whole note, would he/she breathe in the middle of the 
note, thereby creating two half-notes? Of course not, yet 
all too many students and even performing accordionists 
do this with great abandon, even though they are per-
forming with a wind instrument just as much as with the 
voice, reed, or brass instrument. The difference, of course 
is that we don’t have to physically breathe into our instru-
ments to create sound. If we did, I think the situation 

SLAYING TWO PROMINENT BELLOWS DRAGONS 
By Mike Zampiceni 
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It is not always easy to change something very central to your 
daily life, such as where you live or the job you have, or whether 
it’s time to retire; and yet that is exactly the quandary that envel-
oped the Board of the SFAC in mid-2016 when we became 
aware that changes were coming to the Oyster Point Yacht Club 
(OPYC) and to the Oyster Point neighborhood. On the plus side, 
the venue was to be remodeled, but on the other hand OPYC 
was giving mixed messages as to the viability of our being able 
to continue hosting our musical programs. OPYC leadership, for 
example, had suggested we might no longer advance-schedule 
our meetings based on a regular date — i.e., third Sunday of the 
month—through a calendar year. 

As months went by in this state of limbo, our main goal was to 
locate other possible venues if the worst were to come to pass 
and we lost the OPYC, or the conditions of our staying there be-
came untenable. Many hours went into scouting alternative loca-
tions, with online searches, phone calls, and in-person visits by 
board members to possible venues. Each alternative involved 
doing the math regarding expenses, what days and hours were 
available, availability of parking, whether catering or bringing in 
refreshments was allowed, and ultimately (taking everything into 
account) considering whether our members would approve of the 
move. Here the board would especially like to thank Ken 
Schwartz, who spent the most time and effort on this, and ulti-
mately found our most attractive option. 

After diligent searching, we were delighted in December when 
Ken presented the possibility of meeting at the Chetcuti Commu-
nity Center (CCC) in Millbrae, which we felt offered the best mix 
of desirable attributes for our new home, should it come to that. 
We never for one moment thought it would offer the same charm 
as the OPYC, with its bay views and nautical vibe, but on the 
other hand we found it charming in another way, by being inte-
grated into a vibrant Bay Area neighborhood. The CCC is within 
a couple minutes’ walk of cafes, Trader Joe’s, Safeway, restau-
rants, bakeries, Starbucks, and other shops; and is of course just 
yards from the Millbrae Public Library. We saw the long term 
opportunity to become a fixture in the neighborhood, attracting 
residents and library visitors to our meetings, expanding the base 

of the SFAC. Having spacious parking and easy access to our 
meetings via public transportation is not exactly “charming” but 
convenient, to be sure! 

In January, with OPYC still “on the fence” with us, the Board de-
cided to commit to 3 meetings at Chetcuti while we continued to 
negotiate with the leadership at OPYC. However, within the last 
several weeks we learned that the dominant voice at OPYC had 
closed the door to the SFAC. We breathed a collective sigh of 
relief that we had proactively sought out CCC and immediately 
contracted to continue meeting there through early 2018.  

We have successfully hosted our March and April meetings at 
CCC. You can well-imagine that there is a learning curve in mak-
ing such a big life change. Everything is a little different – the way 
the chairs are arranged, making do without a stage, changes in 
our sound equipment, our facilities for providing refreshments, 
and the start and stop times for the programs themselves. Star-
bucks Millbrae Square has generously supported us by donating 
coffee and cream for our meetings! So far we are pretty pleased 
that attendance has not seemed to change much, which tells us 
that you, our members, seem to be adjusting to the changes our 
move has made in your lives. Thank you! We are still tinkering 
with changes from meeting-to-meeting in the sequencing of the 
program components, including the jam band, short performanc-
es, and main performers. Again, changes in our infrastructure 
require a little trial and error to make everything work as smoothly 
as possible. We are especially open to your suggestions during 
this transitional period, and as always we would certainly wel-
come your help in getting various things done. Don’t miss your 
chance to help with refreshments, have a crack at acting as em-
cee, help manage the door during programs, and of course by 
submitting items for the Newsletter. Let us collectively hope the 
CCC serves, as we it expect it will, as the home of the SFAC for a 
long time to come!  

The Chetcuti Community Center 
How we got here — Why we are happy to be here 

By Robert Cooperstein 

Three cherubic 
boys, does it get 
much cuter than 
this picture? The 
brothers grew up 
musically sur-
rounded with Dad 
running an accor-
dion school.  

  Guess Who? 

The middle little guy travels world wide these days and a few 
years ago even played for us at SFAC. Do you recognize this 
famous accordionist? [answer on page 11] 
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Ginny Mac 

Helping with the monthly music programs is a great 
way to meet new people and make the program run 
smoothly. We welcome people to help emcee the pro-
gram, take photos or write a lively report about the 
music program. You  don’t need experience—just a 
willingness to help while you have fun with your club.  
Discover your inner entertainer, photographer or writer 
and help us host our monthly events. 
Contact Lynn Ewing, ewinglynn@gmail.com, 650-867-
2633 to find out how to get in on the action! 

Join In the Fun! 

Our Sincere Thanks to those who generously donate to the 
Club. With each new membership year (Oct. 1-Sept. 30) we 
start a cumulative list of donors. If you have donated and 
your name doesn’t appear here, please contact Elaine 
(elainedc@sbcglobal.net or 510-921-9323) and let her know. 
We greatly appreciate your support and we want to be sure 
you are recognized. We gratefully acknowledge donations 
from:  Chris & Tor Arild, Evelyn Baulch, Karol Blackaby, Ron 
Borelli, David Braun, Dr. & Mrs. Anthony Bruno, Gail Cam-
panella, Xavier de la Prade, William Demichelis, Lynn & Gail 
Ewing, John Fiore, Marja Gullmes, Bruce Kirschner, Franco 
Lucchesi, Mr. Mike Marotta, James & Lee Ann Monfredini, 
Anna Nicora, Kenneth Nimmo, Gisele Oakes, Paul Pasquali, 
Douglas & Kay Patterson, Joseph Petosa, Diana & Bruce 
Prurucker, Vinny Rinaldi, Alexander Roitman, Ed Salvador, 
Don & Mary Savant, Leslie Selfridge, Hilbert & Hilde Werner, 
Barbara Winter, & Mike Zampiceni. Thank you, all! 

SFAC Scholarships 
The SFAC awards two scholarships a year to accordion 
students studying with teachers who are SFAC members in 
good standing. Preference will be given to students who 
demonstrate dedication to pursuing the study of the 
accordion. Contact Mike Zampiceni for a scholarship 
application. 
 
Mike Zampiceni,  eclecticguy@comcast.net,  408-569-2579 

Have Accordion, Will Travel:  Yes, there are some instruments that are even 
harder to take on the road, such as an Alpine Horn! But accordionists display an amazing 
proclivity to take their beloved squeezebox with them to all corners of the world. 
Whether they are par cipa ng in a workshop, a ending a performance, or just visi ng 
somewhere off the beaten track, they take it with them. 

If you, esteemed SFAC member, should find yourself in just such a posi on, serving as an 
ambassador not just for the Club but for the accordion itself, please make sure to send 
us a li le write‐up of your experience, including some photographs. In recent issues of 
our Newsle er, we have been fortunate to have 

Lynn provide an account of her musical visit to Cuba, and Sco  his musical visit 
to Mexico. They both recounted how whipping out their accordions, o en in un‐
expected circumstances, immediately broke down boundaries of language, poli‐
cs, and culture. If you were to come across an accordionist or band including an 

accordion somewhere closer – strolling at a restaurant or winery, playing at an 
Italian or Polish fes val, maybe a local club ‐  tell us about it. Have you a ended 
an accordion workshop or conven on, or visited historic accordion sites? Tell us 
about it! Contribute to your club newsle er, and help your fellow accordion en‐
thusiasts learn about these people, places, and events! When it comes to the 
accordion, ain’t no mountain too high! 
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WANTED: ACCORDIONISTS  

Il Duetto Musica looking for an accordionist 
Many SFAC members heard Il Duetto Musica, the duo 
of singer Gloria and accordionist Paul, at our January 
15 meeting. Gloria and Paul have been working to-
gether since November 2015 on Italian "street" songs 
and opera arias, but are constrained by the situation 
that Paul spends odd-numbered months in the Bay 
Area and even-numbered months in Washington 
DC. Therefore, Il Duetto Musica are seeking a talented 
accordionist to accompany Gloria on gigs that come 
up in even-numbered months. Paul stresses that the 
key word is "accompanying" because for Gloria's vo-
cal pieces, opera arias in particular, the vocals are 
the star. In their two-hour performances at Angelic-
as, Il Duetto Musica alternates between vocal and 
instrumental sets, so the accordionist would be able 
to star on the instrumental sets. Paul will provide a 
copy of his accordion music so that a prospective ac-
companist could work up the pieces with Gloria. Glo-
ria would be very pleased to be able to perform year-
round with Paul or another accordionist. 
If interested, please contact Paul at mazur-
kaman@yahoo.com or Gloria at gloriaga-
zave@gmail.com. 

 
San Francisco Banjo Band  
in search of accordionist 

The San Francisco Banjo Band is looking for an accor-
dion player. Most all playouts are from S.S.F. to Red-

wood City with a few jaunts to S.F. and beyond. This is 
not a "ball and chain" commitment; they focus on 

having a good time. E-mail or call Bill Portman (650-
333-4720, williamjportman@gmail.com) for more infor-

mation, or see www.sfbanjoband.com. 

SFAC members are invited to list Greater Bay Area performances in 
our monthly newsletter. Send print-ready information, 100 words or 
less, at least 6 weeks in advance, to newsletter coordinator Rose-
mary Busher (rosemary@busher.org). Size and detail of notice will 
depend upon space available in the issue. 

Victoria Poeta Marocco for sale 

21.5 lbs 

Sennhauser pick ups 

3 years old and immaculate 

This is same accordion Frank Marocco played. 

 Call 408 252 3808 

 Reno Di Bono 

PLAY for your club! 
Playing warm up or during the break for our Sunday music program 
is a great, casual way to share your talent and hone your 
performance skills. Our scheduled performers are drawn from 
professional players and groups, and from talented amateurs as 
well. Call us—we’re happy to add you to the schedule to play a 10-
15 minute set, or even just a couple of songs.  
Contact: 
Dominic Palmisano  (415) 587-4423 accord47@gmail.com    OR 
Lynn Ewing  (650) 453-3391 ewinglynn@gmail.com 
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Accordion Happenings AROUND THE WORLD 

Ron Borelli 

June 15‐18, 2017 
Leavenworth, Washington 

Sponsored by the Northwest Accordion Society 
www.accordioncelebra on.org   

August 19 & 20, 2017   www.cota fest.com 

www.coupemondiale.org 

Join the AAA for the 2017 Fes val at  
The Wes n Princeton, Forrestal Village, New Jersey  

July 12‐16, 2017 

www.ameraccord.com/fes val.html 
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Support the Businesses That Support the SFAC! 

SFAC Newsletter Ad Policy 
Members may place one small ad (business-card 
size) free of charge for one month, once a year. 
Additional ads are $10 per issue or $100 per year. 
Monthly ad prices for members: 
1/4-page: $25: 1/2-page: $50: Full-page: $100.  
Non-member rates are double. 
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Performing Around the Bay 
 

R  B   San Mateo  ‐  RonBorelli@aol.com      
www.ronborelli.com 
 
R  D   Carmel  ‐  rjd.denier@gmail.com  
 
P  D  B   San Francisco www.peterdibono.com 
 
R  D  B   South Bay  ‐  ourhike@aol.com       
www.italianaccordion.com 
 
W  D  M   South Bay  
accordionist.sanjose@comcast.net 
 
J  D   South Bay   www.alpinersusa.com 
or www.capricious‐accordion.com 
 
E  G , J .  East Bay ‐  edspolkas@yahoo.com 
 
G  H   San Francisco  
glenndhartman@gmail.com 
 
B  K    T  K   
kirschner@aol.com     www.klezmakers.com 
 
N  L    East Bay & San Francisco 
folkloric@value.net     www.folkloric.net 
 
B  L , aka L  S   San Francisco  
www.accordionprincess.com 
 
K  P  Napa Valley & Surrounding  
AccordionKay@comcast.net      
 
R  S    East Bay & San Francisco  
Sevieri1955@gmail.com   
www.facebook.com/rene.sevieri?fref=ts 
www.youtube.com/user/sevieri55  
 
T    www.tangonero.com 
 
P  T    
accordionpam@gmail.com      
 
M  Z   East Bay & South Bay 
eclec cguy@comcast.net 
www.mikezamp.com 

Accordion Club of the Redwoods  

3rd Monday at 7:30 pm. — $3 admission  

Hermann Sons Hall, 860 Western, Petaluma  

Contact: Tony Mustaro, President (707) 318‐0474       

dcdacapo@gmail.com 
 

Golden State Accordion Club (GSAC)  

gsaccordionclub.netfirms.com 

Contact: Jean Stevens, President (916) 872‐8081 

accordionriffs@gmail.com 
 

Vacaville Chapter  

2nd Thursday at 6:30 pm. 

Pietro’s No. 2,  

679 Merchant Street, Vacaville  
 

Humboldt Chapter  

3rd Tuesday at 7pm.  

Humboldt Swiss Club 

5403 Tompkins Hill Road, Loleta 
 

Sacramento Chapter  

4th Wednesday at 7 pm. 

Old Spaghetti Factory,  

12401 Folsom Blvd., Rancho Cordova 
 

Good Time Accordion Club (GTAC) 

2nd Wednesday at 7 pm. Escalon Community Center    

1055 Escalon Ave, Escalon 

Contact: Ed Sciarini (209) 545‐3603 
 

Northern California Accordion Society (NCAS)  

1st Wednesday at 6:30 pm. Lutheran Church Hall,  

6365 Douglas Blvd, off Hwy 80, Granite Bay 

Contact: Jim Shoemaker (916) 443‐0974 
 

Silicon Valley Accordion Society (SVAS) 

1st Sunday at 1pm. Harry’s Hofbrau,  

390 Saratoga Avenue (corner of Kiely), San Jose 

www.svasociety.org  

$5 for adults, no charge under 16 

Bay Area Accordion Clubs 

Bring your accordion, other acoustic instrument, or your 
singing voice, and join the traditional jam session held dur-
ing our 3rd-Sundays music program. 
 
Our informal jam band is open to everyone,  regardless of 
experience. Learn new riffs, make new accordion friends 
and have WAY TOO MUCH FUN! 

PLAY WITH THE JAM BAND 
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San Francisco Accordion Club May, 2017 

SFAC Directors 

Lynn Ewing, (650)867-2633, ewinglynn@gmail.com 

Dominic Palmisano, (415)587-4423, accord47@gmail.com 

Allan Schwartz, ALL07@aol.com  

Mike Zampiceni, (408)569-2579, eclecticguy@comcast.net 

Rosemary Busher, (510)-220-2931, rosemary@busher.org, 

Robert Cooperstein  (510)207-6009, drrcoop@sbcglobal.net 

Ken Schwartz  (650)344-6116, kenschwar@yahoo.com 

Shirley Brim  (650)201-7660, shirleyb77@gmail.com 

Elaine Cooperstein (510)921-9323, elainedc@sbcglobal.net 

Webmaster 
Randall Hicks (510)750-6858, hickr01@sprintmail.com 

Newsletter Layout, Content Coordinator  
(Positions open, volunteers needed!) 

Scholarship 
Mike Zampiceni (408)569-2579, eclecticguy@comcast.net 

B  B   (707) 769‐8744 

R  B   (650) 574‐5707  

D  C   (916) 428‐8764  

M  D   (415) 897‐2283 

P  D  B   (415) 699‐8674  

L  E   (650) 453‐3391  

L  J   (510) 317‐9510  

M  K   (650) 954‐3711 

N  L   (510) 243‐1122 

K  P   (707) 666‐2849 

V  R   (415) 824‐7609 

B  L  (L  S )  (415) 468‐5986 

J  S   (650) 867‐1122 

M  Z   (408) 569‐2579 

N  Z ‐P   (408) 246‐3073 

Guess Who? Answ er  (from  page 5) 

Gary Blair!  
Pictured on page 5 with brothers Malcolm “Malky” (left)  Colin (right). 

Gary started playing the Accor-
dion at 8, taught by his late father 
Jimmy Blair who ran a huge Ac-
cordion school in Glasgow, Scot-
land. At 17 he won the UK accordi-
on Championship Bell trophy. To-
day he is a veritable globe trotter 
and festival “junkie” who remains 
in high demand. Pictured at right 
with SFAC member Rosemary 
Busher, Gary jammed in May 2016 
at the Parco Hotel lobby in Castel-
fidardo, Italy, surrounded by 
friends in a relaxed and lovely set-
ting, Fun was had by all! 

Out and About in the Bay Area 
PERFORMANCES 

Il Due o Musica 
Wednesday, May 24, 2017 - 7:30PM 
Angelica’s in Redwood City 
 
They performed for the SFAC in January, and you can 
catch them in May at Angelica’s in Redwood City 
(ticket information at http://angelicaswm.tunestub.com/
event.cfm?cart&id=259587) 
 

A delightful mix of Opera & Popular Italian Street 
Songs featuring the talents of soprano Gloria Mendi-
eta Gazave and accordionist Paul Aebersold. Enjoy a 
nostalgic tribute to the charm of Italy as you listen to 
such favorites as Arrivederci Roma and Puccini clas-
sics from La Bohème and other great operas. Gloria & 
Paul take you on a Gondola ride through Venice with 
romantic songs, lively music, and colorful costumes 
for an evening of musical treasures. 
 
 

Mike Zampiceni 
Friday evenings throughout summertime, al fresco 
dining at Tee Nee Thai in San Jose with accordion 
music played by Mike Zampiceni 6:30-8:30 pm 
Tee Nee Thai 
1423 The Alameda 
San Jose, Ca 95126 
h p://www.teeneethaisanjose.com/ 



 

 

  

SFAC  Sunday music program 

Chetcuti Room, Millbrae 

Steve Albini 
Big Lou and Friends 

George Chavez 
Jam Band 

 $8 ($4 teens, Under 12 free) 

Millbrae Chetcuti Community Room 
Civic Center Plaza/Library Plaza 

450 Poplar Avenue, Millbrae, CA 
Plenty of free parking, ramp access. 

Close to public transit  

Directions & Map in March 2017 Newsletter 

Come for fun and great music!! 

Amp up the fun—join the SFAC! 
Current membership valid through September 2017  

Join or renew with PayPal or credit card at:  

www.sfaccordionclub.com/membership.html, or send 

check payable to “SFAC” to Elaine Cooperstein, 539 Elsie 

Avenue, San Leandro, CA 94577 

 $35 per year for individual or household  

 ‐$5 discount for online newsletter option  

Join us the 3rd Sunday of each month! 

Accordions Live! 

L
e

t
’s

 G
e

t
 R

e
a

d
y

 

 f
o

r
 C

o
t

a
t

i
! 


